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FOREWORD

The exquisile and versatile collection of art objecis at
the Salar Jung Museum depicls the catholicity of Nawab
Mir Yusuf Ali Khan, Salar Jung Ii1. after whom the muscum
is named. Indeed. most of the muscum pieces belong to his
own personal  collection acquired through a life-lime of
indusiry and tireless dedication lo beauty as expressed
through artistic creation.

In the museum. one finds works of great, ancient mastloers
and craftsmen of the East and Wes! immortalised through
superb paintings and sculptures: lapestry and priceless. old
manuscripts; delicate arlicles of Jade and China. logether
with a multitude of other things.

Indian life and culture through the ages. bearing the
inevitable imprint of history. arve focussed vividly hefore
visitors 10 the muscum. To the scholar and the layvman, 1o
The artist and the common man. to the tourist, the house-
wile and the student. it is a treasure-house of man's
achievement i arlistic creation and  self-expression. To
Salar Jung and his family there could be no grealer tribute
than this that people from the four corners of India and
abroad. make their way to the muscum where. for a short
while, thev can be transported into a magical world of
beauty and perfection - and. for a brief moment, thev arce
sublimated.

Already. the Muscum has to ils credit. a series of

informalive books to which this latest publication * Salar
Jung Muscum Guide Book ™ will be a valuable sddition.

SHARDA MUKERJEE
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INTRODUCTION

: The Salar Jun{., Museum is an mstltutmn of National
Importance, I is the repository of very valuable art and
artistic objecls from countries all over the world, comprising
mosily of the one man collection ol Mir Yousuf Ali Khan,
an itluslrious art-connoisseur. popularly known as Salar
Jung III. These collections also include items inherited by
him from his illustrions anceslors, Nawab Mir Turab Ali
Khan, Salar Jung 1 and Nawab Laig Ali Khan, Salar Jung 1.

The Salar Jungs belonged to an esteemed noble family
of e erstwhile Hyderabad State. Five members of this
family served as Prime Ministers lo the Nizams of Hyderabad.
The ancesteal hislory of ‘Salar Jungs can be tt‘aood l;ac.k
lo the 161h (vnturv

er I‘urab Ali Khan Bahadur at the age of 13 was
awardest the title of  Satar Jung Bahadur. The Nizam,
Nazxir-ud-Dawlah appointed him as his Prime Minister when
he was 24 vears. A great adminisiraior known for his
reforms, he was also a eennoisscur of arl., " The Veiled
Rebeeen™.  the famous marble siatue, one of the proud
.pussvsamns ol the Muscum was puuhased by him in Rom(,
in 187b He dl{*d m the \'ear 1882

lr'l:a tlduwi SOmn Mir Lmq Al: hhan was appmnte,d first
‘as Scerclary 1o the Council of Regencey and later on as a
member of the Council of Siaic. Mir Mehboob Ali Khan
when he became the Nizam, appointed him as his Prime
Minister in 1884 A.ID. in which post hé continued 1ill 1887
when he was removed as he had incurred thée displeasure
of the Nizam. He died in Poona when he 'was only 26 years
- old. When his son Abdul Qasim Mir Yousuf Ali Khan was
10 years old, the Nizam invested himr with the family title
ol Salar Jung Bahadur and restored his Mansab and other
litles. When Mir Osman Ali Khan became the Nizam, he
selected him as bis Prime Minister, As a result of sonie
-differences of opinion. -he relinguished the post of Prime
Minister-in November 1914 devoting there-after his entire
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life in enriching his heredilory treasures of art and literature
spending in the process the major part of his wealth.

The news ol his passionale love for art had spread far
and wide and his palace was for ever thronged wilh scllers
of warces from alt corners of the world. He had also agents
abroad who sent him catalogues and lists from (amous
antique dealers. He did nol, however, limil his purchascs
only i1hrough these sowrces. He also made purchases
personally during his tour abroad in Europe and the Middle
Eastern countries. .

Not only was he a great colleclor of antiques, arl picces
angl rare manuscripls cle., he also patronised poels, wrilters
and artisls, encouraging lilerary, cultural and social
aclivities. He was responsible for the publication of a large
nuinber of books on his Family members,

He continued his zeal as an arl-connoissenr till his very
cnd. epriching his arl collections which todayv is housed in
this, the Salar Jung Museum, the product of over {orty years
of labour of love. In faet the Iast consignment of his
purchase, & sel of ivery chairs, said 1o be of Tippu Sultan
¢f My sore was received only after his death,

Weoedded 1o art collections, Salar Jung HI died a bachelor
on 2rid Mareh 1949 when he was 60,

The Governmenl of Indin through a special ordinance
appoinied a Committee to administer 1the Salar Jung Estlate.
With o view {o perpeluate his name, the Salar Jung Museum
came into exisience in December 1951 in Diwan Deori, the
residential palace of Salar Jung [il. It was declared open
to the public by Pandit Jawahar Lal Nehru the then Prime
Minister,

The wadministration of the Musceum continued o be
vested wilh the Salar Junyg Estate Commiltee till 1958 when
ithe heirs of Salar Jung graciously agreced, through a
compromise deed, to donate the colteclions to the Govern-
ment of India, The Museum then conlinued till 19681 o
be adminisiecred by the Ministry of Scientific Research and
Cultural Affairs. :

_ In 1861 through an Act of the Parliament, the Muscum
along with ihe Library was declared as an Institution of
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Nalional Importance. The administration of the Museum
was transferred to an autonomous Board of which the
Governor of Andhra Pradesh is the Chairman.

The Museum was transferred lo the present building
specially built for housing the Museum and the Library in
the year 1968.



THE COLLECTION

The collection of the museum can bhe divided into 1he
following groups, namely :

Indian art,
Nepalese, Burmese and Tibetan art,

Middle Eastern art,
Far Easlern art,

IR S

5. European art, and
6. Children’s section,

Apart from this, as the pride of place goes to the
founders of this museum — the illustrious Salar Jung
family - a gallery is devoted o them called the © Founder's
Gallery™ to illustrate the history and accomplishments of
the family.



THE FOUNDER'S GALLERY

A glance of the objcets displaved in this galierv would
give a glimpse of Salar Jung's past history based on the
poriraits and other personal belongings of the familv. The
earlicst of’ the ancestors. Shaikh Ovais Qarni has been repre-
sented through a portrait. Besides. the portraits of Mir Alam,
Munir-ul-Mutk . Mohd. Ali Khan. Salar Jung I, Salar
Jung 11 and a good number of oil paintings of Salar Jung ITI,
displaying varions facels of his personality, adorn this
gallery. The two masnads cxhibiting golden zari-work.
with canopies on silver poles, which were used during the
lifetime of Salar Jung HI1 and his grana-father Salar Jung 1.
provide additional attraction. o the gallery. The personal
helongings, gifts and mementos reccvived by the Salar Jungs
also find place in this gallery. Here mention may he made
ol some rare personal belongings of Salar Jung [ such as
a silver bowl presented by Edward Albert in 1876, (it} the
Poreclain vase made by the Fnglish Minton Porcelain
manufacturers in 1876 and preseated 1o Salar Jung 1,
(iii) a nicely written panegyrie memorial in Urdu presented
lo Sir Salar Jung and Nizam VI in memory of their having
aliended the Tmperial Proclamation of Queen Vietoria as
Kaiscer-o-Tlind in 1877 al Detht. The items associated with
Salar Jung 111 are varied and among  the objects on view
special mention may be made of a cul glass conlainer made
in Czechoslovakin, an excellent coliection of wine cups and
glasses  painled in gold around lthe rim and with the
maonogram CAly Troust is in God ’, the books and certifieates
perlaining 1o his early education and a silver chair,

Besides. the oil paindings of the Nizams of Hvderabad,
viz.. Sikandar Jah Bahadur, Nizian HI (1 768-1828). Nawab
Nasir-ud-Dowia, Nizam TV (1793-1856), Afzal-ud-Dowla,
Nizam V {1827-1868). Mahboobh Ali Khan, Nizam VI
{(1866-1911) and Mir Osman Ali Khan. Nizam VI1 {1886-
19687}, are also exhibiled,

The carved dining table with sedan chairs, Nirmal
screens and paraphernalia for procession are some of the
objects “which remind the pomp and glory of the eastern
nobility.



INDIAN COLLECTIONS

The Indian art objecls comprise of slone sculptures,
bronze images, painted textiles (Kalamkari etc.), wood-
carvings. modern  paintings, miniaiure paintings, ivory
carvings, jade carvings, textiles, metal-ware (silver and
Bidri), manuscripts. arms and armour clc.

The fine collection of stone sculplures, bronze icons,
Kalamkari and Pichchwais ranging from 8th century AL D.
to the early 19th century A 1) are housed in the South
Indian gallery (No. 3}

Though the collection of stone sculptures in the musewm
is meagre, vet they are quile interesting _as thexy show the
characieristic {eatures of the different stsles thatl prevailed
in South India. The Pallava-sculpture stands for its
primitive simplicity,  The figures are generally natorad in
prose and moulding and face tends to be slightly taller with
flat nosc and double chin. A fine figure of Vaishnavi, one of
the Saplamalrikas, belongs to e Pallava period and is
atiribulable to 8th century A. . The Cholas succeeded the
Pallavas and the best carls Chola sculplures are known for
their classie reslraint and vrace.

The sculplures of the ecarly Chiola period are stightly
more formal in pose and moulding than the Pallava period,
combining in 1he best examples particularly high degree of
dignity wilh the face tending to be rounder. A steadily
increasing convenlionalism  in form and elaboration of
ornament cle.. are the main fealures of the Jater period.  The
dignified {figure ol Chandikesvara, the custodian of Saivile
temple, belongs 1o the early phase (3th geniury AT
whereas lhe figures of Surva slanding in an elegant pose
(11th cenlury AL DY), Bhairava (13ih contury A D) and
Vishnu (13th century AL T2} are good examples of the later’
period.

The two Jaina figurces represeniling Parsvanatha and
Mabavira in black stone from Kopbal (Mysore state) are
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superh examples of the Chalukyan period of 12th century
A.D. :

The Vijavanagar period, whercin the figures tend to
be formal with elaborailely convenlionalised draperics and
prominent nose and chin. is represented by the {igure ol
Lakshmigarayvana, attribulable 1o 18th century A D.

The nex! importanl colleelion is that of the bronze
icons. Bronze is an alloy of five metals — panchaloha. The
art of bronze casting is as old as the ristory of Indus valley
civilization. The process of making tmages in bronze is
known as “Lost Wax'. Though bronze images have come
down from the various regions of India, South India has
achieved greater celebrily for its prolifie oulput,

The carliest Soath Indian bronzes come from Amaravati
in the Kreishna Valley. The excavation at Nagarjunasagar
brought o light a few metal figares of the Tkshvako dynasty
{2nd century AL TR . The Pallavas produced some exeellent
images in bronze, bul the arl reached its zenith under the
Chola rulers. These figures reveal (he high slandard of the
artistie skill and lechnical perfection shown by the erallsmen
in the process of solid essling,  Afler ihe decline of ihe
Chola power. the Vijavanagar cemperors  continued o
encourage this branch of arl. The post-Vijavanagar period
saw  lhe conlinuance in a  lesser degree. Though  the
crallsmen showed their skill and erallsmanship. the images
lack originality and expression,

The carliest bronze figure in the collection of the
musewn is the slender figure of slanding Vishnu with his
usual emableais, of the Pallavae period alribulable 1o 900 AD.

There are a considerable number of bronzes helonging
to the Chola period and daiable 1o the 12th ecenlury AL D.
Magniion maxy be made of the figures of Chandrasckhara, Devi
and Ganesha. The two big size bronzes of Nalarajo and
Somaskanda are maslerpicces of Vijavanagar period attri-
butable 1o 161h century A.D.

Besides, there are other images which give a fair idea
1o the visitors of the existing iconographic forms. Mention
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may be made of Navanita-Krishna, Narasimha, Lakshmi-
narayana, Laxmi Ganapati, Sridevi, Bhudevi, Balarama and
Sudarshana.

The KalamKkaris on view form another  fascinating
group. They are paintings on ciolh, parily painted and
partly printed. Andhra Pradesh is well known for this
arl since ages and the famous centres are Masulipatam,
Ksalahasli and Palakollu. The colours used are nalural
vegetable colours derived from vartous plants which arc
avatlable in abundance in some paris of Andhra Pradesh.
Masulipatam and Palakollu were famous for beautiful floral
designs and  Kalahasli for producing temple-hangings.
depicling scenes from Ramayan:. and Mahabharata. On one
huge parda, scene {rom Ramayana is depicted with inserip-
tions in Teluga, giving an explanation of the scene, The
cpisodes of Dakshavajina dhvamsam and Parvati parinavam
with beawliful illustration in pleasing colour combinations
and accompained by iext in Telugu seript adorn another
Kalamkari parda {rom Palakoliu, belonging to earlv 19th
cenlury A. D).

The six pichehwais on display speak volumes aboul this
vpe of art, which means o wall hanging used as a hackdrop
for the gods enshrined in temples. They are said 1o have
been used by the followers of Sri Nathji. Generally theys
are painlings on cloth, occasionally embroidered too.,  All
the six picheliwais show Lord Krishna in one acl or another
in the midst of Gopis. In one piece Lord is shown
syvmbaolically as Kadamba tree with three Gopis on either
side on g marvon coloured ground.  In another, gopis are
plucking flowers on the bank of river Jamuna and in search
of Lord. The colour combination and the depiction’ of
flgures are quite pleasing as well as interesting. They are
datable to the 1%h cenlury on stylistie grounds.

In the gallery of minor arts of South India (No. 4) the
visitors can have a glimpse of wood-carvings, Nirmal avork,
Metal-ware and ivory carvings. Major part of the gallery
houses South Indian wood carvings. Wood carving occupics
an iluminating chapter in the history of Indian art. The early
scriptures lurnish detailed description of various types of
.. sacred trees and plants which could be used for carving the
figures of gods and goddesses, As far as South India is
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tohcerned, we get the earliest epigraphic evidence from
Nagarjunakonds. According to 1liis wooden eight armed
flgure of Vishnu was enshrined in one of the temples
belonging 1o the 1st -2nd ceniury A, at Nagarjv.;nuléond?t.
Morcover in South India, wood carving as a specialised cra
has survived in a disligg‘tiﬁg uﬂ;u@* Jeraztuinioet carhalYi
*Rathakars ™ or ‘builders of cars®, who claim descenl I'rom
(HE ht A% eritof 'te NMedid periad . ‘Thled / wobll:Hus for a
lohig e et & Populdt i ard highly ddvetoped-mddium dn-!
Shul"li'l'réﬂl’a‘.“ ) B o '

shit it sd

HH e oBHEh a Mol Soudth ! Toldiad tHel Abtof darving ipares’
ol GivIRItC Ahd Wik Huntvh Hs welbay ahimadd, ti decorate;
lemple cars and howded, s wideiv o provdlont ! Fhe wood !
carvings on displav  inelude beautifully earved cabinels
fEtted: withi'Invdnze 'plaquel, Thrniluse: 'door paneld: seréens,
itrages of gods dhd zotldesses. thdved anHeflisited 'varidty:
of iivniy, T

‘“;"l\hl) HIDOIR IR carvstl Big siszt wWabdenr lecomitivc plece;
ot Liext! (e s itiiediite urtenrio of isitors, e leg
AN isidhr od far dépict 18 hordes on either: side with:
riders and 1wo perbéts hedding e 19ont Togs of ' the horsek )
resembles The workmanship of Naik period. An cembossed
hdhstt phidiie 'Aépictitg rorortatibn of Rorha is fiked ' td the
cdreig. "l}h’f'é object i b gand exampid fof wood - enrvere
wirk Iveni Tamitl Nadu? et o

Crereave Three earved ‘eibitiets ifikéd witl ‘smaltlisize
Dl e m;}m.ug Foir dodrs (le . depictitig mthologiosd animals’
AR TP aprindt fldral dusiegn, which  ddderve! moemtion.
THE Lok carved Ruemey of diVinities, softic'of them probably’
[rom temple cors! Shiow hoth 8aivtte and Viishindvite icons,
dalable r;u 18t and 191 ecenluries.  The imposing figure
ol "Ghre al e midiint lof  'Vivhinw! s andthéf Bhteresting
CRBILIC on Vi, ERgaTsitel ¢ cattdll Malabar: farnitor with
IHemds gkt ot Eied atsh Attridt afténtjon.

C U ATSEzable colleeiToil ol facquer were! from Baiganpally
aridt Nirniaiih' Andhei Pradesh 1s alsd'on view. This thows
the tradition of lacquer as a medium of artl in South India
The objects are sereens. sofa-sels, elock case and chairs,
%-’lih‘l‘(*'d 16 'dbpict Noril pattetms iﬂ'W'hbap’l'iful' chmbination
Of'Poltiur Kchomned. " Besides. & lfew !fpﬁf& oy ol thétilware!
allt Al ivore cabvings are false o' Viek! '
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Moden peintings (Gallery No. 17-A)

Among the exhibits acquired by the Musewm with a view
to fill in the gaps in the collection and to show the continuity
ot arl-history, the Modern Indian Painting constitutes a
sizable collection, The beginning was made bv the late
Nawab Salar Jung TH himself, bul a major portion of the
presenl c¢ollection of medern art was acquired through Art
I?ur:_chnse Committee from 1962 onwards.

The departure  from the tradition of classical art in
India started with, the emergence of Raja Ravi Varma
(1848-1906), a prommont painter in South India. Raja Ra\u,.
Varma was Irained in lhe Western traditions and painted’
n great deal in oil medium, depicting themes from Indian
mythology, classics fmd incorporating Indian subjeets, The
two painlings viz.. “The Keraln Beauty® and © Stolen
interview ' hy Rm‘-.j-\r’nrm:-] adorn lhe gall('r_\

The exponents of the Bengal school represented in the
collection are Abanindranath, Tagore, Nandalal Bose,
Chughtai, Benode Behari Mukherjee and V. 8. Masoji: In.
the works ol Abanindranath Tagnrv (1871-1951), one can
see nobt only the sublle suggestiveness of the Hindu mind
but the excuisite colouring and finish of Persian art and the
poerfected technique of the Japanesc pamhng " Have wvou
not-heard His silent sleps’ and * Musician® are lthe twa
“Orkq of Ahanmdranath fnund in the ga]l( Y. '

A studenl of f\bamndranath Tagore, Nandalal Bose
(1883-1966), Ohe of the pioncers of modern renaissance of
Indian painting, reprcqents a more ('Iaqsw phase of .the
Bengal school. He is more renowned for ‘the ' Dynami¢
Vitality* of his lines. He is represented by his two
1mportanl works. namel\ ‘Vasanl and ’ Vﬂ]agers arouand
ﬂrc _ . Had

Pernan by tradition and ,Mpghul by birth, Abdur.
Rahman Chughtal brought fo his art the dehcac} of line and
thk fine finish jof ‘Indo:Persian art, H; expreswed himself .
clearly and sponfanebusly ahd all his. works ad an air of

1v
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radiant simplicity aboirt them. "The Lady and the Deer by
Chughtai descives special menition.

Benode Behari Mukherjee’s work is devoid of the deep
senlimentalism of Bengal school. inspite of the faet that he
grew up with the artists of Bengal school. In the * Banarsces ’
by thoe arlisi. one can see the hand of the artist and judge
his great qualities Tor himself. V.8, Masoji was a lover of
nature, and he travelled extensively in the Himalayas, Tibet
cle, His work " Landscape ' adorns the collection.

_ Among the nole worthy post-Bengal school artists, who
evolved a new idiom in art, painters like M.F. Hussain.
K. K. Febbar, N. 8. Bendre. K. 8. Kulkarni, P. T. Reddy and
_Ramakinkcr to mention a fow are on view,

Miniature paintings (Gallery No.-18)

The study of minialure paintings of India is quite fasei-
nating, Prior to the invention of paper in India, roughly in
the 141h contury A, D, painting  was practiced on cloth,
wooden boards and palm leaves, aparl [rom the earlier tradi-
tion of wall painting, A large number of illustraled manu-
seripls ol Kalpasutra and Kalakacharva Katha and other sub-
jeets have come down lo ds which belongs to the Gujarat
School of painding of 15th and 16th centuries,

A few leaves of early Jain Kalpasulra in the typical sivle
of western India painling of Tate 14th and 15th eenturies A. D,
are on display in this gallery.  The characteristic features
of these carly paintings are angular draught‘;manshlp, pro-
jcceling eve. limited landscape and the use of basic colours,
suclr as velinw. red. lusirous blue and gold. The subject
mualter invariably consisted of anecdotles from, the Jain my-
thology:  A'painted page from ‘Bala Gopala Stuti’ will prove
that even the works of Brahmanital cult weré painted in the
st¥l¢ of Jain Kalpasutras. Equally ~ significant  arc a few
steav-leaves from the Jainitdxt. "Sangfahani sulra® of 16th
century A, D

- The dawn-of the 18th century withéssed considerable
progrew in thée execution of Indian niiniature paintings. Tt
issa well known fact that Humavun. on his return to India
from his exiié in Persix was joined by two famous Pérsian
painters, namely Mir Savyid Ali and Abdul-Samad, who later
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¢ n’o’ i q iy b g?hiid"(\i;ﬂ]'pi{ G ity h*r'n‘-’ '_""“'

il1 1eioe TR N I I e Frynes Hrr;!':i.-[

i ey pUnHrml odn Pringe’ with ahaw klml hm aright hond
s gnodiapeeinaen andexhibits tho sublle tzeatimend of taaial
features of a Persinn male. "T'here is perfoct control ol poede-
Hing. use of colours and svmimelry, I belongs to Jebhangir's
pavied.slatabie e early Lidy gentury: JAnodher fine expnmple
sof Lhe, s porind s dhe asiiting caplioned Conrersation;,
orherain amelde g seatoddn fvont of v Saint,, i is & painled
dealy dgoma the, Gulisten ol Sarli and, gives an-dmpreassion -of
Surgnilvand intennal  joy.
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ot ihg ' King wilh Nobles’, signed, ‘Bisandas’ is.an oxeellgnt
examjpoe to represenlt the full bloom, ot 1hg Mughal, school .of
painiling which has absorbed fully the Persian elements into
‘[Elldiﬂn traditiops, S ST
G 'T‘;I‘) S THNE Alavan’ gohl sW 1'!1(3\\ih,f.: a’ snako shuwxl 1he

TRt ni“ih( ]t):“i‘j'ﬂ" in han&fhng such ﬁcéular subjccts with

CHETEA WA dehTisii rquall’\‘ inlere slm{.: is; fhv'colluliun of
"31\ A1 t? ﬂ"mlé‘ nh ﬂlsp]‘n '

alt Yo 2!

: [
\T} (u’n\in!c ihv ru]msl of D; e mn %ullanalt 5., viZ. . DBerar.
]‘?ldinl.1 \hlnld(h]rlf.f.li. Thht]un and (m](‘uud,d alm pnlrﬂnli(,‘d
{lre arl of mnu.ifuu p.unhug when the Mughal sc hfml wis in
ils full bloom. Tn e ]nunllm.{-. of those regions.  one can
see e influence of Persian and ‘\iu,l..,hd] s(h()ols which has
Lttt ' B nited nicely sttt the ' 1aste of 'the  rulers) The
“Maiscetim Tas aT8b « rich ¢ n!lo({'tirm o mihiatures and illusira-
feil’ |h‘1‘l11|s.r‘1'|p‘l‘ ‘from the Dédeenn. Amaong The Mustrated
Sanarsertiils. T o Balb conlaining Bieautiful PHustraliofis.
TAtilsto 1o 1606 A, ! 1’rnm Bidar is une of the pride posses.
»Jnm of' the Muse utd: ’ Besides, notable and interesting
1Y lllll\(‘llp‘l'k Front Goleohda and Bijapur Are .|1s0| on view.
Adbong (R godd nunilier of iniatare  paintlogs  endowed
Willi ll'l( mlu cort dharms and delicacies Of 1]‘1(- Decean indm
the following deserve moention.

dina

R Y ]i.imlm;‘_{ shrdwing “Jninshid OQuli-and T ihim Quli
TCOtIversing: I'-\ an exbettent eximple of Golcdonda school, The
poelragl ot o Nodini™ WwWith flv-whisk from Goleondd is 'ox-
st im iy comtrolled mn(h"ﬂln” commposilion and colodr

seheae, - The ABove Tan paintings are datable lo Mid 1N
cenluev.  Shinilarvly the "Saints Distening to Musie™ is of grend
signhilicaeo. T exhibils the colourlad trealment of Tora and

LLTRULIRTER T} ﬂmlx midd ]mmimﬁ -andl htlung_,% lo hll'(- 17!!1 ((’nlltl\
'J\. :]) ! .

ﬂr( rmmf!m**f’%hm\'mz.;: “Flepliant fight frnm Bijapur.
ic. BAavork of some thasler painter wiosde |b’|h‘1\ La ive such
i slie loueli to Ii"h'h‘n;.: artiiials and alse his pir rit et iniss-
Nora Lo drinw Ahe awe-stdikon [dees of -hahonds: s highly
coninteandille. The DA inlimyg Bolongs to Tate 1 71h ceénbuiv AT
S Fe paindivps ol w’ Il.l;’:“lm {11 401 painted'at Aursngabad
e goed work s of 1dceani Qatatit: helonging to the late 17th
eontury v 1 Bedides the ]milﬂmm\ tierne vad(‘t"llr td, |'l"'ll|1-
lings from smaller ceritres of ' the Decciin! suchi' #s Shol: wpur
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and a few examples of Paithan paintings based on folkish
origin, arc also on view.

The romantic land of Rajasthan contributed the lion’s
share in the field of miniature-painting. The Rajasthani
school existed side-by-side wilh the Mughal school, showing
indigenous character. The painlings {rom this part of land
deal chieflly with vaishnavite subjects. such as episodes frone
the life of Krishpna, RBamavana and Bhagavatapurana; picto-
rial represeniations of Musical modes  (Raga-Ragini pain-
fings) and the portrails of kings and nobles,  Almost alt the
mwjor st minor thikanas  wilh  their  individualistic
trails and mannerism are represented in this gallery,

The Malwa-paintings on view show seenes from Rama-
vana. allribulable to Mid, 17th cenlury  and  scenes from.
Hindo v Mholoyy, belonging o late 17th century.,  Thev ex-
hibit alt the characleristie features  of the region sucely as
bright colour simple draunghlsmanship ele. A few illustrated:
pages of Bihari™s Satsal are good specimens of Mewar school:
The three painlings 'rom a Ragamala sel done at Amboer
cduring Mid. 18th century, represent characteristic qualilies
of the region. A Tew Raginis and the procession-scene are
noteworthy examples of Bundi schwol.

A moon-lil night shosving a procession seene and a palace
scene dominaled by arvchitecltural splendour from Jaipur, a
solilary exmnple of o King with courtiers from Alwar  and
painlings 'rom sinnller Ihikanas  like  Malpura, Paly and-
Sirohi are some ol the good illustralions which adorn the
gallery.

The painiings from the Pahari region of the Punjab are
represcnled through ils various sub-schools.  The excellent
group of Mid. 18th. contury painlings showing court scene,
saints. the procession of a Rada ete,, are from the Basoli-Kan-
gra region,  Another painting titled “Janmastami® festival -
shows Rajn Sansarchand. {imder whose  time the art of
Pahadi painting reached its zenith), along wilh his son and
courticrs wilnessing the festival. is one of the best examaples
from the Kangea region. Besides the portrait of Raja Prakash
Chand I'vom Guler. ‘Krishna plaving Holi® with: Gopis from
Bilaspur. the Palace scene’” from Chamba are some of the
fines( painlings ‘m‘l_‘displla_\' in the gallery. '
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Ivory carving

The collection of ivory gives an excellent idea of ivory
as a nmredium of plastic art. Although the grealer part of the
colleclion helongs only to the 181 and 191h centuries,. vet
it gives us a lairly good account of the exceplional skill attai-
ned by the earvefs and their urge to prodice picees of out.
standing qualily. The themes represenied  are varied and
many.  One gingle piece which atiracis the aHention of alfl
the visitors, whether a loviman or scholar i< an ivore mal,
whase watp and woof are of ivory ircads. The resollant
effect, though guite pleasing. leaves one . wondering ol e
skill af t'ho crallmen. Amongst objects of Indian ivory,
which déserve special mention are e two book-covers which
represenl very delightful and inlvicate teellis work and show-
ing humman figures amidst curling plunts. leaves and flowers.,
These covers belong'to 1T8th cenlury AL D,

The Chessihen and Chaasar sefs of ivory in the collee-
tion form an inleresiing group. the chessimen selt depict Lhe
patwnis as soldiers and the king and gucen riding caparisoned.
clephanls,  These ivory ehess picees pre painted and helong
to 181h-19th centnry

An equaly llllll(’\llll” Chausar sefl w huh m\llvs alten-
tion consists of a group of femade seited musicians in diffe-
rent vocualions, painled in red, gold od royal blue colours.

The next importanl gronp in the colleetion is the figure-
sculptures. This includes reval personage, men and womoen
as wel as the mythologiea) figures.  The two figures which'
dexerve special mention here are the effigies of a1 Mughal king
and queen in standing pose. Bolh the picees boelong 1o 18th’
cenlury and exhibit skilled workmanship and elegant stvle.
The carvings show (aithiul reprosentation of a roval couple.

The collection of carved paper  cutlers  also form w
splendid group,  The one which ecasily catches the atten-
tion of the onlooken is a large size paper-cuiler, a splendid
picce of work. The haondle represents a caparvisoned ele:
phant willy three persons seated inside. standing on a pedes-
la] of adwmirable reliel carving.: The picreed -design' on theé-
blude¢ represenls ereeper border. floral and siarlike pancls’
in thq cenlre.  This piece is atiribulable:to the 18th century
and comes probably {rom- Delhi,
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An ivory lable lnmp, being an cxecellent examgiy ok Xhov!
sore workmanship. deserves spovml mention for its delicate
carvingland-olegayit fomm. . Thoe entive piocaqdsisichly edtved-
owd mibhl parfonated: Dorad desifan, It can! belgseigmed o § 9th,
(M'II!TVrJ\rJIB)Jr L P R O T L L N EyA T wi nrai!:uﬁ;.

T

I ”\P‘u.f “mu l‘H( pl;_-(-e&! mgnhun('g‘[ 4-11)'0%[,‘F ﬂ‘ier(, ﬁre 11].'

[N T n!J

]:;nmwsmn se'e era (Ilt Hca (1\ (‘.lj\}‘ ¥ ' nl.s _[ﬁlu”
T Besic ("-3. n nn uw i

u{idmm |i_ dng" 'hv jlozllﬁs t < Wing |
on ivory. _‘dn AT i oW gl 4 ru'n?d luq.l n 1'[1? in’ delhi; I,
‘ll\u %dlll\ \\sc 11 rcpr(-st'pio Th(* TlmIn{ ('pi( l(‘ﬂ' in thes )
p.m}lmgs ar v mnkll\ ¢ npmd fropm Taniius Mi [y ”ha‘!, ﬂ l‘ﬁsl '_il_'l'ﬂ'.
rln(l l".llf?u‘; ]l][infdflt v:.?.. Aﬂ]();l f"},'lhv 6])1]0( i nf‘ TUTO }éi]"l

ivory (di\ll!"‘a . 3(1 0 f'(mr“i‘\[oi‘\1 chaqu salﬂ to have' ,ee‘ﬁ_’
"-st nied by, Lmuw VT 6 TIJ e rsu],l‘l{l of’ 11\1\‘901"(" 'f.r(’.*.'":e_ Ve
special g ntion 5'ih(- Clll:lt ﬂ.o"n"(’)'l is I‘([{lail‘r 16[@%?:{:@(31}’3‘

S
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cooaen b d

and remarkable for lllu shom ('lt-g.u!)g,e dhd ])leuh'
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-

. The ivery -figures of the Buddhist dl\;l‘ul\' fs wor f&hﬂ)p( d
in (I]mr. ,m,fl ]np(m. are wupm’h for théir f.mml Expressions,
as well as inner 'L'\])l't SSLIVCfICsSs, Thub('Jl ul(‘s ean bc astn-
b (T {o 181 10(h eentary AT An;nn('-.l ('uldl; sub]et I7?
figure of Mother and Child carved (vah'uﬂ ills]ska;q(‘l lL\'dr'v'
lmlls exhibitl superh delicaey of carver’s dy

PR S N e N e

J“h W}‘Vlng (G&uﬂr}' Na-nzs.) -(-.'":[_' L e e

.lmh in o SeM- prec mu.s slom- quarrxcd rmunlv fu)m FL!]-
traloA s davwd Buarsain e  Eaplo and, Grous, dnerica,  New-
Zogland pnd adewolher; BEpropean eounkbries in tha  West.
s hardsess- i noxi Lo ipuarls @l obbhor iprocious, stones, Jike
onig ek rabid dinagesivd eld: L Jron or stoel  cannot. puf . evel,
ssemadaly gdn Ahe dade-surface.: ;. Henoe. tho, nrec ehs ol giving
a alraape do jaddsoljet s fromi the. maw stone is yery slow, ang,
painslaking.., B includes violenl: rubbing wilh ibe. help.af

certain proepared abrasives and pelishing,

e Chinese Weite the first tobuse jade fof: ‘preparing
h('ndv: religiogg nbivo’b\s. arms, wnimual ﬁgdres and: wdswsels b
variouk ishapes and sivesi - However; it 1§ more: remiarkable!
thdt theuse of ijade in Chinu has ljet*n't,onitinumm Fight I'ronn:
the pro-historie times,  which means for a- perivd over three.
thdusand -verrs. - Buli itiiwas during the pefiod of Ch’ing:
dmasty (2044: 1‘-1112‘} it thc bekt priccosiof Chinese: jade v.‘e'rt-
produced.: ' The! crdf b uf 'jade iéarving ‘séems! (o ha‘vlﬂnm(ﬁe
from China io Turkistan, Perdia land India. ' - -
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It is no! certain with our present limited knowledge as
id-hOw ! ahd When ‘the eraft of jade-carving reached Indig.
There are. no doubt. divergent views on dhe origin of this
craft in India. I is worlh menlioning, however, that
jade-carving in India reached Hs zénith defing the . Mttgha!l
permd aslone. A:large variely of gbjgcts of daily use. such as
wine-cups. jugs, .vases, argher’s. rings,_handles of swords
and: daggers, powdoes- ﬂasks mirror frames, Chowric-holdeérs,
q;)im-—buxm and jewellory were, .nmdc of gwen and \\hltc
]::l(lt' i lndm right [rom. the se \unlven,\.h (,uptul\ mlwards

llw 101Iulum of jade in the . Salar Iung Musvum is both
vasl and vanried, JI possesses ]:-]d[‘-()bJL[l*i of bolh 'Indign
andd Chlidnese origin, -\ imuk stand,m while |.adt= is ms(;;l)ed'
wilth the mame ol ll OWIer. Shamsuddin IHamish, The
king of’ sty d\n'nt\‘ i India with date as 607 in- Hijri
ord. corr vkpnndlng‘ {0 C. 120910 A D, It is the earliest
sp ('inn a1 ol Istafnie ] .uh-' neot only in India l)ut ‘the whole
world, An drcher's l*mﬂ hrge ribed wflll }eg(-nr] :

”";(llnh o- kn‘:lﬂ i- ‘-sdnl

A dille ol e \111 ]pa] vmperar, . Shah Jahan, is a real
wusteprpicec :I\lllg),llk‘(l in dark green jade. There are several
wine-cups. irror {rames, animat- slmpvd handles of ﬂ':ggorq
aaud gun- power Masks made of jade in white and greén colo-
urs \'\ hich ¢an be asseignoed In*l?lln cenlury AL D, The lovely
wihe -eups, tarved oul of trapstiicent jade in differend colo-
ufs famil farnts are of aiazing qualily and  workinanship,
which e Hhidian jadesvarvers - had - altained dwring  the
Mughal peviad. Besides, there e inhumerable bowls: vases,
apehey s ripgs. ily-whish L md!o? CY }cu—lm\cq mirror-franes,
Hun- l)m\glgx A };..Ls daggers, h}l 0r dl\hr;, umulcls angd ‘scals
u.lmh ade o |,]}v beauly el ¢ wm ol the |..ld(. cnllcclum in
e nummn.i_, T .

i A L . vE el
P Leay

, ,,Uu- mnmuunizllmn on’ mdv of Tndian origin consisls of
Iilf..lhl,llga beautifnl flaral and geomelrical doslgn Cinlay of
gold and sthudding . of precious . gems,  like diamond, uihy,
smerald . and sapphire, which prese nl a pleasing contrast lo
thy, gyes of, e bheholder. A dygeer, and a fruit- knifc made
ol jade and other costly precious stones are said o leong lo
dahangir and Narjehan respectively.

UL N TP T | P SOV S |
Amongst the Chinese jadé-objeets, mvnhnn must 'iw

anrde ol flower wasos wrns, papey . culioys) knives, belibuckles
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and snuff-bottles and screens which belong to the 18th and
16th centuries, A. D.

Indian textiles (Gallery No. 26)

India has been famous for her textile industirv since the
remote past., Almost all the important centres of textile
industry in India are represented in the museum’s collection
and one can see the splendour of Indian textiles through the
gorgeous brocades from Benares, the fine and delicate cos-
tumes made of the famous Dacca Muslin, the exquisite
shawls wilth excellent embroidery work and brilliant colour
combination from Kashmir and the innumerable varieties
of embroidery from Punjab, Kathiawar and Rajasthan.

The Museum is parlicularly rieh in Brocades. The
beautiful objects on view are, sarees, dupatlas, odnis etc.,
from Benares, Aurangabad and Iyderabad. Thev show
superb biending of colours and excellent design such as
Bhootas, floral, turanj etc. The exhibits are attributable to
the 18th century A.D.  An excelHent example is the tray cover
{in a f'rame) woven with gold and silver wires depicting flo-
wer creeper horders in three rows. The central portion is
fliled with slylised flower and leat design arranged in a geo-
metrical pattern.

Among the muslins. Charjaima with waist eloth show-
ing meenakari work of the 19th century, is a goad example.
Another inleresting piece is a ‘dastar’ from Hvderabad in
which inscription in Persian is woven on the borders, in
praise of Shuja-ud-dowlah. -

The collection of shawls bespeak the rich tradition of the
Kashmir shawl industry for which India has attained univer-
sal appreciation. One of the shawls on view show elongated
turunj design intercepled with stvlised flower patlern, Ano-
ther shawl is on marooen red background showing the elonga-
ted turanj bifurcated in a way almost forming ‘'S’ shaped
design and intercepted by delicate creeper pattern. Besides,
the Mughal curtain showing the stylised tree of life design,
the chikan work of Lucknow, silk sarees from South India
and the Phulkari work of Punjab are the excellent examples
on view.

Silver and Bidri ware {Gallery No. 28)

The =ilver and bidri objects constitute the main part of
Indian metal-ware colection on display. In India, we come

18 ’ -



across copious reference in our anclent texts to the use of pre-
cious melals {or religious and other purposes. Elaborate
rules are laid down in Kaulilva's Arthashastra for testing of
gold and silver and the various ways in which the metal may
be mixed with alloyvs or made pure, The qualily of silver
lies in its tender moonlit brilliance of lustre and this must
have, coupled with the high value, prompted the artisis to
use it as a medium to cxpress their artistic feelings. The
silver crafts in the museum are represented by beautiful ex-
amples of filigree work, embossed work and enamelled orna-
ments. The Indian silver filigree work from Cuttack (Orissa)
and Karimnagar (Andhra Pradesh} convey to the visitors the
‘delicacy of Indian silversmith’s art. Fine, thin, thread-like
wires of silver are drawn and woven into intricate pattern
like ear-ring, pendants, travs cte. The filigree bhetel-nut
container (IPandan) from Karimnagar is a masterpiece which
is said to have been used by Salar Juag's mother. Among
the embossed objects from Tanjore, mentjon may be made
of a ritual vessel decorated with embossed scenes from Rama-
~vana and the Bhagavatha., Besides. the silver trappings for
horses, elephants and bullocks which were used on ceremo-
nial occasion, lend & special charm to the gallery,

The Satar Jung Museum is very famous for its rich and
vast collection of Bidri-ware. The work takes its name from
Bidar - once fabulously rich capital of the famous Bahmani
and Baridi kingdom - now in Mysore state.  Bidri is an alloy
of zinc. copper. lead ete. Designs are engraved on the sur-
face of the viessels and silver wires are inlaid into cut-out
designs.  The vessel is blackend by a solution of copper
sulphate. so thal the silver patlern glimmers against black
background.. The ware on display includes huqga-bottoms,
wash-basin. spiloons. vases. spice-boxes, trays, decanters,
candelebras and a host of other containers and vessels
belonging 1o 18th-18th century A. D,

Arms and Ammour (Gallery No. 31)

The collection of arms and armour is one of the rare
treasures which presents amazing variety. The outstanding
collection on view show the usage of arms for defence and
offensive purposes, besides the great artistrv in their work-
manship.

Indian steel has heen regarded with great esteem and
valued highly all over the world. The blades of Damascus,
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which maintained their pre-eminence even after the hlades
~of Toledo. were in fact made of Indian stecl.. Im' Pessian, the
terin “fauiad-c-Hind’ {(Indian sleel} has became synonymous
“withh great strength.  The two places, twenly mile east of
Nirmal and the Dimdurti mines-on the Godavari, were the
chicl sources for the mamisfacture ol Bamascus sleel,  The
ditferént 1ypos of work done on the avims. for which India
“atlained m-lvhml} are engraving., damascening. cnamelling,
repogse or earving, inlaving of gold and the studding of pre-
(mth gv&ns etc! ' : :

The swords fTorm an 1mpnrtanl group of the m\hlhltq on
" displav. Both straighl and earved swords are represented.
Apart Trom the workmanship ol the blade. the handles.of
these weapeons show delightful variety in their patlern and
designs, The well known "Khanda® and ‘Siroht” swords of
Rajasthan: Peta’ and "Dhep’ wilh eul anvd thrust hlades and
caunilet hill of western India: "Rora” and Dao™ swords ol
Assam atd the enrved sword awilh Tondo-Muslitm hilt, popu -
Larly kntown as "Talwar® of Tahore, Sind. Delhis Lucknow
and ITvderabad arigin. are vepresenled which range helween
17 contury lo 1L century A 1)

Mentlion may he made of o curved sword from Raju-
- sthan, the Llade of whieh is enagraved 1o rlvplft the Len inear-
natlions of Vishou on jt, The handle of ihe Dlade is wonkod
in "nl(,l and silver depicling cegeper design, Another straighl
sword depicls lanting scenes on binde and handle.  There
are three curved swords wilhh hroad Dlicdes aoad in anusual
~stzes probabdy used on ceremonial occasions, which attraet
the visilors attenlion.

Tl "Katlaes™. which were used {or close fighting, form
anolher group, Mentlion may be made of two katlars: on
one kattar a fighting scence is engraved in heauliful low velief
and the hatdbe s deckoed with floral design An lahmshan
pattern,  The scecond kallar is cqgually interesting, [ has
Ihiree hlades, one of which opens oul on pressing the cross-
‘birs.  The bBlade depicls elongated leal patlern in arvehed
“panel and The handle is worked wilth silver inlay.  Besides.
a variely of daggers, known as "Khanjar’. "Jambia’. Pesh-
kabhja * * Chhura® cte.. exhibil an advanced siate of arl of
Csword smiths of medineval India. There are miscctlancons
woeiipions sieéh as Marn, Baghnalh: Bhidachica, banltle -axes.
spears and liiees of excellend varietv. “Fhe shields made of
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rhinaceros hide and painted with shikargah (hunting) seencs
on the obverse exhibit the superDh eralismanship. The collec-
tion comprise ol 5}1;‘.11 J,.)HjCL‘Jl.S;Uf Indipn as well as of foreign
origin. R ' B

0 The five arms constitutle another important variety. They
“are mateh - lock, fOinl-lock  guns. blunder-busses, pistols,
revolvers ote., ranging from 17th te 19t centaries. A revaolver
willh the name and date of Tippu Sullan is o prize collection
o Phe museunt. The hareels of guns are somelimes profusely
carved and indaid Lo exhibit the arlistic lasie of e carvers,

The nolalle historieal personages represenbed through
arms i1 the Moscum (in gallery Noo 203 are Jehangir, Shah
Jaltan, Aurangzeb. Bahadur Shah (the Iast of the Mughal
ciiperoes). Fanashah (1he las! Goleonda King), Salar Jung - 1.

A cerenonind sword of Salar Jung T (feunder of the

Muscam) with diamonds cncrusted on handle and band
sheally is an oulstanding object on show in gallery No, 25,
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MIDDLE EASTERN ART

Middle East is represented through its art objects from
Porsia. Syria. Egypt covering the diverse media like carpets,
papcer (manuscripts), ceramics, glass, metal-ware, furniture,
lacquer etc. The objects give a fair idea of the artistic achie-
vements of the craftsmen of these regions in a fitting manner.

Carpets (Gallery No. 27)

Persia has long heen renowned as the greatest carpet-
weaving cendre in the world where the 16th century saw: the
zenith of carpet  industry under the Safavid dwvnasty,
especially under the patronage of Shah Abbas (1586 to
1628 A. D). Some of the masterpieces of Persian carpets
known lo the world belong to this period, After the death
of Shah Abhas. the art gradoaally lost its importance and
reached the lowest ¢bb during the Afghan invasion of
1721 A.D. 1 did not recover until the 19th century. The
revival was partly due to the then Shah and also due to the
reawakening interest of the Westernn World in this craft.

The Persian carpeis occupy  an unigque  place in the
museam's middle-castern  art-collections:  The ulilitarian
funclions of carpets as floor coverings. door or wall hangings
and for other decarative purposces. do nol deprive them of
their aslistic charms and guality.  The beautiful specimens
with intlricacies of weaving and decked with different orna-
menlal paltterns praclically of all the imporlant leoms of
Persia. namely Kashan, Bokhara, Tabriz, Kirman. Shiraz etc.,
to mention a few, are represenied in the gallery.

An interesting carpel. which is probably designed after
the famous Ardebil carpet. attract the attention of visitors
with ils most intricate Persian Aoral motifs on the rich blue
background. Anolher carpel which has elongated oclagon
forms arranged in rows of dinmond paltern with strajght
lines connecling the cenires of the octagon. is probably
waven by Turkeman tribes at Bekhara, during the 18th
century. The carpel with intricate pattern consisting Turanj
design with flower creeper borders around in dark red, blue,
vellow, green and orange colours is another good example.
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1t was only during the 16th century that "Musalla® car-
pets or 'Praver’ rugs of high quality were designed nnd
woven. The four praver-carpets with metallic threads and
velvet depicting different designs such as vase with flower.
flower erceper design ele., are quite fascinating. The carpet
wilh "tree of Paradise® and ‘irece ol life ' motifs exhibit the
cxcellent blending of colours and patlerns cxecuted with
greal care and delail,

Arabic and Persian Manuscripts (Gallery No. 29)

The Arabic and Persian manuscripls form the mosi
valuable e¢nllection of the Museum. Thev are the works of
well known calligraphers exhibiting their mastervy over the
art ol caltigraphy.

Amongst the rave and imporiant manuscripls, is
"Rauzatal Muhibbin ', a fameus illustrated manuseripl from
Rohhara. written for Abdul Aziz Bahadur Khan. a Timurid
king of Bokhara in 1548 A, It contains twenty remarkalile
illusirations by the arlists of Behzad school. It is writlen
in * Nastaligq ® seript by Mir Ali,  Besides, it is also auto-
graphed by emiperor Shuh Jehan,

One can see the exeellent Mesopotamian embellishment
and calligraphy in the Quran wrilten in * Naskh © sivle and
said lo have been attempted by Yaqut, the court ecalligrapher
al the tast Abbasid caliph Muslasim Billah. 1t is & masler-
picce. bearing autographs of emperors Jehangirc, Shah Jehan
and Aurangzeb.

Reference mav he made 1o one more autographed
manuscript in the * Book of Poerms’, attempted by Haflz, the
great Persian romantic poet. This has been autographed by
Emperor Jehangir, whao attested it's having becen presented
to his father Akbar the Greatf, by his wncle Hakim Mirza
when he was the king of Kabul,

Besides other noteworthy manuseripts on display are :
the Quatrain of Omar Khayvam written for Sultan Hussain
of Persia and autographed by princess Jehanara Begum, the
favourite daughter of Shah Jehan, an illuminated Holv
Quran, Shah-nama by Firdausi written by Mohd-h-Ahdul
Rahman Samargandi (1424 A. D).
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].‘u,quu work reached a migh water -mark in Persia
und the wo beaudiful lacquered. dnurs . ontaining the verses
ol HHafiz and showing hunling scenes (Gallery No. .‘“’(}) spo ak -
volumes of heir craftsmanship. - Besides, a foew ingcribed
melaiware and glass objecls on view in gailorv No. 15 are
allvihulalle lu_]B_lh or 1'h century and arce from Pvrsm,

Egyptisn and Syrian Art (Gallery No. 26-A).

Though the major -payrt of lhc%g»pl;gxn all ohjects,
(Gallery No. 26-0) on display are only copiecs nmn ade afler
the originals fromm the important tombs of The carly Egvplian
kings, vel The visttor can have an idea of the art traditions
aned the religions helidfs of ancieni Kgypliang Ihrough e
and can form n fair ideaof Fgyvpl's glorious past, . Fhe are
objeets consist of  Tarnitare. applique work and ivory
carvings., The centre of altraction ix the superb replica of
Tulankhamuan’s throne, the original of which s in the
Egvplian Museum at Catro and is dalable Lo 1340 B. G,
Om the bael: sapport is the depiction of king Tutankhamun’
seated on o ehatr and  his gquneen Ankesamun, sliown
applving pertine on (he voung king's shoulder,  Though
i cory mavde in 20th coentury, this thirene casily acouiinls
us with the exccllent sworkmanship - of Ahe original,

The appligque work - panels Torm an interesling group ns
they depicl innumerable gods. bdvine Hpgures.. hieroglyvphs
ancl religions svmbols) One sudh small poanel - dopiets. a
retigious theme - im0 awhich  Alulris: 1the Jackal headed
Favplian god who repels " e enemivs of - the. deceased and:
slands vigilanl over The dead "L is depicted in an arched paned
adong with three other deiltes on cither sides. standing in
a bhoad, The small collection of pvory capvings include the
figyrey, of Fovplian roval, couple. pyvrpmads, o beauyliful
seenl Choitle cghaped as the head . of Tuwlankhnmum, 1l
sarcophagus with the god ol death, figure .of Ramoeses IVl
with: his wifey Sphinx ele.. and guus an ldt..—.]. of il arlh ol
the ivory carvers of gvpl., R e S

The Syrian arl, objects [Gal)yry, ., 265A) comprise of
a gm)d numhu of furniture ilems wilh magnificient, me of-
inlay dmw in mu{l;u of pearl. A agiarily of thgm, are ins-,
uﬂn d. L The inlay gives shining losdre 4o the (urpituye. The,
inlpy w ork. :iu;r:u‘iahly_ depict gragigerical patterns, bhke squa-
res. lriangles, lozenges ele., and ingadditipn . they have, Llattice;
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panels also. Besides, the 1wo beautiful metal objects, namely
a lamp imd an incense burner having perforaled design all
over and inscribed in Arabic. invite the attention of the
visitors. They are atiributable lo 18ih century.
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NEPALESE, TIBETAN AND BURMESE ART

(Gallery No. 33)

The collection of Nepalese art found in the Salar Jung
Museum mainly econsists of bronze figures, temple lamps,
snuff botiles, kukris, Nepalese daggers or knives and spice
boxes decorated with semi-precious stones,

Mention may be made of two lemple lamps having the
image of Ganesha in their scheme of decoration. In one
lamp, » Buddhist deity towers over a kneeling figure of
(ranesha, in the other lamp, il is Ganesha who towers over
a kneecling Buddhist deity.  These two examples are inler-
esting from the point of view of their iconography and are
uftributable to 19th century.

Or the objects decoratled with semi-precious stones and
filigree., mentjion may be made of & minialure homeshrine
housing Tara, the Buddhist deily. Wearing o garland this
figure is made of crvstal and is decorated all around with
turquoise blue and agale slone, attributable to 19th century.
There are also some colourful examples of Nepalese kukris
wilhh sheaths and hilts decorated with semi-precious stones.

Tibet forms a naiural corollarv 1o Nepal in religion,
culture and art.  The collection of Tibelan art though small
can give some idea of that country’s artistic acumen and 1ra-
ditions. The objects consist of & lew Tankas (seroll pain-
tings) and copper tea pots of large size.

Tankas are in facl, one of the iwo main art forms in
which Tibetl and Nepal excell. They are usually painted on
cotlon but instances of tankas on paper are also known.
Mention may be made of the tanka on display having for its
theme the eminent Indian teacher Padmasambhava, the
founder of Lamaism who is shown here surrounded by minor
deities. The other attributes of the teacher have also heen
depicted. Painted in great detail this tanka is attributable
to the late 18th or the early 19th century.
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Burma being adjacent to India in the east, much of the
Burmese art has been influenced by Buddhism as well as
Hindu ¢pics.  Perhaps no other country can match the exce-
llence and endurance of the Burmese as far as wood car-
ving and wood work is concerned.

The colleetion in the museum comprises of a number of
fine examples of wooden sculptures in high relief, in round
as well as those carved in multiplane. The Museum also
has fascinating Burmese lacquer work in gold. red and black
colours, produced on bamboo and other soft woods. The
articles comprise finger bowls, sand trinket boxes. A low
temple gongs and dinner gongs are alse seen in the museum’s
collection. Most of lhe colleetion is altributable to early 19th

cenlury.

A bas velief carving depiciing the ‘Birth of Buddha’® in
a teakwood puncl of reclangular shape is meant for hanging
on the wall, Carved on the borders in fitigree fashion and
having zodiacal syimmbols this 19lh cenlury exhibit is indeed
a goad cxample of woor carving.

Two linger bowls decorated in gold and black lacquer,
one with gold figures on the black ground and Lhe other with
geomelrical patterns in gold are also beautitul examples of
lacquer work in the museun’s colleclion.
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FAR EASTERN ART

Salar Jung Museum is onc of the few Indian Muscums
which can boast of a fairly extensive collection of Far East
ern Art cunsisting of Sino-Japanese arl objects,  The artists
{rom this region showed their talenl in every conceivable
materinl.  They include: Poreclain. Bronze, Enamel,
Lacquer-ware, Embroidery, Painting and Inlay work.

Chinese collection (Gallery No. 34)

It is in lhe fituess of things thal the account of Chinese
collection should eommence with the remarkable colicction
ol porcelain dating from 12th (o 19th eenturies.  The collec-
lion represenis possibly the most  comprehensive range of
cxporl wares and enables us to compare and rank it wilh the
Chinese poreelain colleclions of world repule,

Tt is to Lhe Chinese that the world owes the invention of
porcelain,  which is perhaps the mest wonderful of all the
potter’s Iriumph. Porcelain. is thal kind of poltery to which
an incipiont vitrification has heen imparled by fiving.
plaved an important role in the realm of Chinese art
The ingredicsils of Chinese porcelain consist mainiy of
two oaturat clements — Kaolin and  Felspathic slone —
popularly known as China clav.

We come across objects made of  poreelain * from Mid.
1MHh cenlury under the patronage of the Sung rulers (080-
1279 A. 3.}, This roval paironage conlinued in the succoes-
sive periods, namely., Ming (1368-1644 A, D.) and Ching
(17th tuo 19 centuries).

The envliest poreelain ware that reached the oulside
workl was undoubledly the ‘ecladon’, a ware with the tvpi-
cal grey green glaze atributed willr several mysterious quali-
lies. such as, ils capacity of delecting poison by cracking or
changing colour if poisonous food is placed in those vessels.

Among the carliesl examples is a beautiful plale depice-
ling a dragon and lish in relief and another plate showing
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only a dragon in rcliel.  Boelh the plates are attribulable to
12th-13th cenlurics of Sung peried. The Ginger jars with
covers decoraled wilth flowers and birds in white on a cela-
don glaze deserve mention.  These belong to Ming period
and are dalable lo the 171h century,

The blue and white poreelain consists mainly of jars and
plates and they are assignable (o Wan-Li period. An impor-
tan! example of this period is a small plate meant for imperial
use,  This is an oulstanding specimen decoraled wilh red.
green. vellow and Blue depicting dragon’s and Tlo 1To birds
in the centre and bhirds in Carlouches around the rim, The
plale is inscrvibed. Besides, the Famiille Verle, Famille Rose
and Swalow ware are also  represented in the  gallery, A
Fascinaling group of porcelain mostly comprising hwuaan and
animal figures has wWdso figares of Buddha and Bodhisaivas
dalable to 1711 and 18tk cenluries.

The snalf Bottles form an oatslanding group,. In the
making ol hese hotlles. especially the inlerior painled ones.
the Chinese baflled he enlire world.,  Extraordinary pali-
ence and skitl is needed o memipulale the brush through the
small hole i the neck of a tiny boltle, With consumal- skill
the Chinese arfists eave painled o wide variely of suabjeets,
They include landscapes. parlrails. bhirds, Qowers and seenes
from  their legends and mvilhology., These  boltles are
databie to the 19th century. The olher tvpes of hotlles which
are o display arve made of poreclain, glass,  jade, lacguer,
ivory, horn and moelyl,

Amoeng 1the few bronze figures thal adorn the gallers,
the figure of Kwan Yin, the Female form of Badhisalva Ava-
fokitvshwarn of the Indian Buddhist pantheon is an inipeo-
sing one, This figure is dalable 1o the 181h centary. She
is the goddess of merey and stands for unitversal love and
compassion for mankind.

The Chinese are well known for their lacquer work.
on wood and inlaving of wooden furnilare, They  oldained
lacquer from a trec ealled "Psit and used it extonsively for
decorative purposes from the AMing period. The objects on
display in this medium include lacgquered and imlaid sereens,
lacquered boxes. snuff hbollles.  vases and furniture,.  The
two delightial cabinets on display depicl Chinese life, A big
size six folded sereen is a remarkable piecce depictling a scene
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from Taoism. The figures are inlaid with Jade, Ivory,
Lapislazuli, Agale and mother of pearl. It stands out for its
sheer elegance and beauty.

The two boxes painted in shades of gold on a black
background depicting landscapes and figure subjects are ex-
¢(atisite picces, attributable to 18th century.

The Fnamel-ware on view comprisces of ¢ flower vases,
cups, saucers, bowls, dishes, incense urns, rose-water
sprinklers, cwers and boxes. Thev are painted in brilliant
colours and are datable to the 18th century.

The embroideries on view are appreciated as much for
their delightful execittion as for the quaintness of the sub-
ject matter.,  The Chinese knew the art of embroidery as long
back as 1000 B.C. The works on display are done on silk
and mostly depicl subjects from Taoist legend. Among the
olher meolifs one can observe the ceiling fans with kylin,
phoenixes, dragons and colourful birds. Most of the
embroideries belong 1o the 18h and 1Mh centuries.

Noleworthy among them is a big sized embroidery show-
ing l.aotze, Ihe (ounder of Tacism, with cighl immeortals of
Taoeisnt, on a deep red ground., The figure of Laotze domina-
tes the embroidery and is remarkable for its grace and deli-
cacy in finish. Two picees ol embroidery executed on net,
depicling parrols, cranes, birds and fixed in two glass sheets
mervil attention. They belong 1o 18th century and are nota-
bl for their exquisite finish.

Though Japan is lovked upon as a nalural corollary to
China from the stand point of culture and art history, it has
evolved ils own identity in the realm of art as well as culture.

The earliest piteces in the Muscum’s collection (Gallery
Ng. 35} arc blue and while porcelain of Arita datable lo 17th
century. Noleworlhy examples are a flat small size gogglet
shaped as a bottle, painted with flower bunches, one on cither
side and a plale. a faithful copy of Wan Li decorated with a
central hexagonal panel conlaining flowers and grass hop-
pers.

- The collection of "Imari’ porcelain in the museum is
interesting. Among a good number of examples of this ware
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in the muscum mention mav be made of a bowl decorated
wilh flowers and flowering shrubs and birds in iron red and
underglaze biue dated 1o late 17th century. The Museum
has an abundant collection of the popular, brocade Satsuma
ware consisting of many huge vases, bowls and plales and
also small delicate tea sets,  Salsuma is a princedom in the
southern part of the island of Kiushiu. Two beautiful ex-
amples could be cited here, a small tea jar with thousand
butterily patterns and a small bow! decorated with thousand
chryvsanthemums all over.,

The cloisonne enamel of Japan forms a very rich collec:
fion comprising many heautiful specimens such as vases,
trayvs and huge vases of highly decorative nature. The
Muscumn also has on display a small set of vases showing the
process of manufaciure of cloisonne with pigments and sil-
ver and brass wires. The collection of woodblock prints or
woodcuts is very significant for the proper appreciation of
the spirit of Japanesc art.  The woodcut is the national mode
of engraving for Japanese and has been carried to a piteh
of marvellous perfection.  The carliest in the collection is a
black and while woodcut showing human figures. Popu-
larly known as pillar print on accounl of its shape, this wood-
cut is datable 1o 17th century.  Hyakusai, the author of
this work is not so well known bhut ihe museum possesses a
good number of works by such acclaimed masters as Hiro-
shige and Kunivoshi.

The print illustraling Kariuzawa bespeaks volumes of
the skill of Hiroshige., The prinl depicis the outskirts of a
village at the time of dusk with smoke genlly rising from two
fires.  The human figures consist of a weary traveller on foot
lighting his pipe bending over the fire and another on horse-
back lighting his pipe with the help of an assistant.  The
print illuslrating the Kabuki slage by Kunivoshi shows his
remarkable skill in handling figures and the effect of his sub-
ducd colours is noteworthy.

The Japanese waler colour paintings on silk as well as
paper is well known for its delicale rendering of themes,
drawn from nature as well as lfolklore. Pariicularly note-
worlthy are two paintings done by the well-known  artist
Nishiyama Hoven of Bizen school of carly 20th century. The
poetic gualitics, meticulous drawing and subtle colours of
this great artist can be observed in two paintings, one show-
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ing a kHeron in a nest and another depicting the movement of
a fish, '

The Muscum hus a few good examples of lacquer work
which indicale lhe perfection, refinement and beauty of
Japanese workmanship, A minjature silver cabinet with
gold lacquered door parfels having mother of pearl inlay
work, depicting birds and plants near a stream is a splendid
example of seven times lacqguering process of Shibivama of
191 cenlury.  Another noteworthy example is a cabinet
belonging 1o a prince ol 18th century, in red lacquer inlaid
with ivory depicting floral patterns.

Though the Japanese themselves never had elephants,
thieir skill in ivory carving is phenomenal.  The collection of
Japancse ivory in the Museuin consisls ol ornamental figures
as weoll as nelsukes,

A special mention may be made here of the necdle works
ol Japancese Embroideries, which are very beautifully done
with mulli-colowr threads on silk. Although, these specimens
such as Walerfalls, lions birds cle., are of 19th and 20th
centuries. their exquisite workmanship and perfect treal-
menl ol the subject, are of a considerable attraction to the
visitors in the Museum. ' '
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EUROPEAN ART

Among Indian museums, barring a few exceplions, the
Salar Jung Muscum stands unique for its European collec-
tions, comprising of art objects, ranging from resplendent
and exquisite poreclain, excellent examples of oil painlings,
aesthetically altraclive glass objecls lo majeslic furnilure,
splendid examples of ivories enamel-ware and clocks.

il and water-colour paintings form an imporlant part
(Gallery Na. 203 of lhe European collections. They are
mainly the works of 19th century arlists from England and
Italy. though a couple of works of Dutch and French artists
are also on display.  Technically and aesthetically the works
on display are excellent examples of the painter’s craft, they
are also a failkiul reflection of the public taste and artistic
interesis ol the period. Though ihe major group on view is
mainly Brilish 19th century painders, 1he gallery also inclu-
ded examples of fraditional French school, beautiful [lalian
landscapes and the  picluresque peasant scenes that the
Munich painlers had made popular. Among them are in-
ctuded works of ariisls of great reputalion in their time and
some of them are renowned inlernationally, They serve as
documenls for contemporary feelings and thoughts, *Visual
footnotes lo History’,

Chronologically earliest among the English paintings
are the three paintings : * (Gieneva . a waler colour attributed
to Joseph Turner {1775-1851) and two oil paintings by
John Constable {1776-1837)., These notable paintings are
the works of the British masters who have their own place
in European art history and are widely appreciated,

The painling of classical subjects reached a high grade
of competence in the compositions of Sir Frederick Leighton
and his contemnoraries — Alma Tademe, G. F. Walts, Sir
Edward J. Poynter and Herbert Schmal.. These arlists pla-
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yved a prominent part in popularising classical painting in
England during the second half of the 19lh century.

The two famous pictures done by that prince among
English classicul painters and one time President of the
Royal Academy of Arts Sir Frederick Leighten (1838-1896)
arc : * Ariadne Abandoned by Theseus’ and " Paolo-E-
Francesea’.

‘Hide and Scek™ and "Hush Baby’, lwo fine pictures by
Sir Lawrence Alma Tadema (1836-1912), are remarkable for
clarily of colours, smoothness of finish and dramatic expres-
sions. The effect of light and shade is enjoyable :  Patches
of light descend on the ground ereating beautiful results,

A big canvas titled *Orpheus and Euryvdice’ done by G.F.
Walls (1817-1%4), another famous English painter in the
class ol Leighton and Tadema, forms a great aliraction Io
the visitors. This picture which was exhibited al New
Gallery, England in 1897, shows [furydice dropping down
dead in the hands of her devout husband, Orpheus, the mas-
ler of music.  This moving subject is rendered poignant by
the employment of appropriale svmbols, cxpressive colour-
ing and accomplished drawing.

Herber! Schimalz,  produced miany  exceellent canvases
once of which “The Awakening of Galalea' is on view. [Ex-
hibited in England for the first time in 1907, the picture
depicts a decisive moment in Lthe life of Pygmalion, the
Cyprian Sculptor, when Galatea, the marble beauly carved
by him, slarts slowly getting alive under divine dispensation.

Animal painting of a high quality was the accomplish-
menl of Sir Edwin L.andseer and Thomas Svdney Cooper,
While Landseer’s (1802-1873) speciality was deer, dogs and
lions, Cooper (1803-1902) concenirated on sheep and cows.
Both the artisis display in their skilful delineations of ani-
mals, the knowledge of their anatomy and their lovable gus-
litics. Landscer’s "Watchial Sentinel’, in which a. big
black dog keeps walch over a package by the road-side is a
piclure of faithfulness and walchfulness.

Cooper’s "Cattle in repose’ and four other works exhi-
bhited in the Museum. show finc views of FEnglish pastoral
scencs punctuated by life-like sheep and cows, :
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Itadian piclures represenied in the Museunm include the
works of Canaletto, Havez, Blass, Marc Aldine, Diziant,
Martint and a few lesser known painters. Considered as the
best represeniaiive of Vencliam Rococo of 18th  century,
Canaletto rendered on many  canvases, faithful views of
Venice which were in great demand. These realistic archi-
teetural scenes of Venice were done by him with the aid of
‘Camera Ohscura’,

‘Piazza San Marco', Canalelto’s oil painting exhibited
in the Salar Jung Muscum is a delightful piece, combining
beautiful architecture. pleasing forms, pleasant natlural sce-
nery and excellent perspective. Hayez's sweel composition
‘Soap Bubbles® showing a boy blowing bubbles which are
afloai in the air affords mmuch delight to lhe visitors.

Marc. Aldine, a late 19th cenlury and early 20ih cenlury
Venelian painter, whose works are characlerised by the im-
pressionislic use ol colour is represented by four oil pain-
tings of Venctian canal scenes. These piclures are praise-
worlhy for their {ine composilion and excellenl management
of tight. Besides, * Alexander and the Queen of Persia® by
Diziani and ° Angelica and Medoro ' by Marlini alse adorn the
collection.

Of the Prench painlings the pride of place surely goes
to a huge oil piclure with the 1ile “Still Life” by Chardin, a
famous Irench painler who painled, in a number of works,
the domeslic lil'e of the 18th century French Middle Class.
Besides, giving us a peep into the interior scenes of French
life, the painting is also prajseworihy [or ils breadth of treat-
ment and the heaulilul effects produced by the contrast of
colours.

‘Marie Antoinetle Awailing Her Judgment’ by Ch. L.
Muller of 19th century. an able French painler of historical
subjects, is another notable piclure.

IPor sheer beauly and charm Bouguereau’s "Biblis’ ad-
mils Tfew rivals. The winsome curves, the golden hued
limbs of the nude Biblis - a myihical ladv have been admira-
bly brought out by this eminent aeademic artist of France,
William Adolphe Bouguereau.

Apart from the originals. the museum also houses copies
of the famous masters {Gallery No. 20-A) which prove a vari-
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fable ireasure for art students. Mention may be made of
Leonardo Da Vinei's * Mona Lisa * Botticiilt’s * Birth of Venus
and copies of Raphael, Titian, Velazquez ete.

Among the European countries which took to producing
porcelain, France stands out for its exquisile works of art,
which dominated the world for & long time, (Gallery No. 22).
The porcelain objects particularly f»om the place called
*Sevres’ holds highest place among the ceramics. Though
porcélain was manufactured from other centres also, one of
the main reasons for the superiorily of sevres porcelain was
due 1o the Roval patronage received atl this cenlre since its
inception in 1754 A. D. Under the liberal patronage of Jouis
XIV. Louis XV, Louis XVI. Napolecon Bonaparte, Madame
De Pompedour. Marie Antoinelte and Josephine the art of
porcelain reached the zenilh of its gloyy in France from the
poinl of view of technical superiority and artistic perfection.

Among the notable exampies of this I'rench art menlion
mayv be made of @ Alwo splendid vases from Sevrees said o
have been presenled bv the Emperor Louis XVI of France
to Catherine-11 of Russia. The vase is in royal blue colour
wilh ram shaped handles in gilt rim. On one side the bust
figure of Catherine 1} ol Russia is painted and on the other
stde is a1 decoration having thie alphabet EH encivcled in
wrealhs, The bwo big sized vases depicting hunting scenes
in a realistic mapner. are said 1o have been presented by
Lonis XV of France to Tippu Sullan of Mysore,

Two beautiful porcclain sculplures the larger one of
Napoleon in roxval eostunie and the smaller one of Josephine
have perfect inodelling. They bring out the characler of the
"Hero of the French Revolution ® and his beloved so success-
fully that thev are a tribule to the technical achievements of
the crafismen of the Sevres faclory. Napoleon’s Fgvptian
eampaign is the theme of two vascs execuled dexterously
in red colour. On one he is shown on horse back with his
soldicrs and o the other returning back after his vielory,
Besides, therve are 1two more vases showing Napoleon and
Josephine in a landscape on a green background with gold
border around. on a metalic stand. The room is  further
beaulified by the display of innumerable plates. cups, dishes,
vases ete., normally painled with the figures of varions nobles
or court-ladies.

It were lhe Germans who got the eredit of manufacturing
true poreclain in Europe during Mid. 18th century, Until
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then th2 sccret of porcelain was unknown to the western
world. Dresden, in Germany, happens to be the earliest and
foremosl cenire for the manufacture of porceiain and had
roxal patronage from tts inception. The Museum possesses
a sizable collection of Dresden porcelain  (Gallery No. 21)
and comes nexl to Sevres collection in importance.

An outstanding example of Dresden porcelain is a figure
of 2 tailor riding a goat. This figure was modelled by
Kangdler during the period 1763 to 1774, The two big size
vases showing * Boeage® work, thal is butlerflies, fruils,
insects ele., in velief are inferesting examples, Of the other
important picces. the four branched candelabra. large {ruit
dishes. & music party al piano deserves mention. Another
remarkable ohject is the statue of Frederick Augustus,
having a monogram and is datable Lo the 18th century.

The 'nglish porcelain colleclion (Gallery No. 21) is of
varied types produced mostly during the 19h century. The
exquisite poreclain soldiers on view woere munufaciured in
London by Goode and Company ia 19435 in commemoralion
of the conlenary of Waterloo sshore Napoleon was defeated
by Wellington in 1815 A D). The figures ropresent lioth the
Frenchh and Hpglish soldicrs who foughl at the hatllie of
Walerloo, The figures of Napoleon and Woellinglon onr horse
Iraeck in their uniforms are gquile atbraclive.

The Wedgwood pollery collecelion is superb, It acquaints
the visilor with the sophisticated poltery produced during
the last quiander of thie 18Uy cenlury and the firsl quarter
of the 1Hh century in Kngland. The most imporiant picee
in this group ix the reproduction of celehraled Portland vase
made in 1790, A.D.

Glass is one of the most remarkable and faseinating
substances known to man. The arl obhjecls housed in the
muscom  {(Gallery No.o 24} are a living testimony (o the
artistic attainments in this medium and acquaint the visitor
wilh the degree of technical exccllence attained by the glass
makers of differenl countries like Venice, France, IEngland,
Bohemia. Belgium etc.

It is an accopted fact that glass had its origin in Ezvpt.
dating back to pre-historic times. By 331 B.C. Alexander
the Great. founded the ity of Alexandria and it hegeame the
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centre of glass making industry. By the beginning of .
Chrislian era lhis art travelled to Rome. The Romans were

the first {0 invent the technique of blowing glass. This

technique revolutionised the art of making glass vessels. The

Veneilians slarted making glass [rom 11th ceniury and by

13th century the industry was well established. The

Renaissance period saw the domination of the Venetian

craflamen in producing exccllent pieces. By the 17th century

this arl rcached Bohemia from where it spread to other

paris of Europe.

The glass objects from Venpice occupy an important part
of the cotleclion.  Lightness, exccellent design, perfect poisc
and balance are some of the characterisiies of the Venelian
glass exhibits. Al the importanl techniques in decorating
the glass ohjeets, sueh as enamel painled, opaque, crackled,
camea, Iatticino and  engraving cte.. can be seen in the
ambellishmoents of the objecls displaved in this gallery.

Venice isx well known for its enamel painted glasses.
The decanlers, vases and bowls in this gallery enamelled and
painted to represent porlraits, floral designs. coats of arm
and scenes 'ram mythology are o tribule to the glass makers
of Vienice, Two glass vases cul and enamelled to represent
female figures in delightful colour combination and having
further gold decorations deserve special mentlion.

Yol anolher interpesting group in the colleclion is
cracked glaxs, The cffect is achieved by dipping the giass
objects, while hol, into water. The crackled surface thus
formed adds clegance and heauty to the object .

The Iinglish glass objects on view belong mostly to the
18th and 19Hh centuries and ofler a wide variely in their
designs., The objects are very light, thin and proportionate
in shape. Some of the wine glasses acguaint once wilh the
wide possibililics in shaping the slems of the glasses for
evxample ithe cnt-stem, plain-stem, airtwisted-stem, balustar-
slem c¢le.  The idea of airtwist and balustar stem and iis
subscquent developmient is parlicularly English and such
designs arce achiceved during the process of making the glass
at the furnace. The halustar design is a motive taken from
Renaissance archilecture. The objects on display show the
above menlioned designs in the wine glasses,.
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Another important and well known variely is the cut
glass. The ¢ffect is achieved by culting the surface of the
object inlo reqguired designs. The techirigue involves pressing
the glass against grinding wheels. The objects on view
include perfume botlles, sugar-bowls, decanters, big and
small size bowls, glasses and scores of other items. The
perfume hoitle with alternate cut panel motif, sugar bowl
with cut diamond pattern and decanter showing relief
diamonds on the body and prismalic cutting on the neck
and shoulder are some good examples which were manufac-
tured in Engiand and Treland.

The collection of Bohemian glass objecls initially
attracts lhe allention of the visitors simply on account of
its colour but the decanters and bowls cut and enamelled to
represent acanthus leaf, floral and scroll design in barogue
style are cven otherwise beautiful. The superb execulion
of the designs on a marvellous  red colour  background
leaves a lasting impression of the command of the Bohemian
glass makers over this medium,

The heautiful wine glasses and bowls elched and frosted
to depicl flower ereepers and wreaths are from Creclioslo-
vakia. The French glasses on view show the vases in opaque
with paintings and in some eases cut to represent floral
design wilh armolu mounts typical of that country.

The collection of lamps. candelabras and candfeslicks
on displax has its own faseination and there are gdiverse
items in which the artist has shown his skill.

The Furopean Bronze images housed in the Museum
IGallery No. 14} consist of originals as well as copics of
some of the well known sculptures and give a fair idea of
the popularily this medium enjoyved in west.

The objecls on view comprise of several portrailts of
cninenl people who made their contribution in shaping lhe
destinies of their nation in one way or the other statesmon
famous poets and well known philosophers. There are also
the representations of Greek mythology. The bronze images
from France are quite interesling and speak of the great
qualitics of the sculptors. Among the French bronzes a
bust of Napoleon Bonaparte — the child of the Irench
revolulion and the most renowned warrior king -- easily
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atiracts the attention of the onlooker. The execution is
perfect and brealhs vigour and determination, the charace-
teristic qualities of the ruler. This is the work of R.S.
Colombo. The other interesting figures are : * La Fontaine ’,
a 17th century French poet and fabulist, ‘Moliere’, the
aulhor of Satirical comedies ol the 1 71h century, * Voltaire’,
thie famous Philosopher and wrilter of the 18th century and
* Thiers *, n ruler of the 19th century.

Charies - 1, the famous king, Oliver Cromwell, the
renowned Parlimentarian, Shakespeare, the literary genius
of the period, Queen Vietoria, the well known Queen of
England, arc the important figures from England, represen-
ted in this gallery.

Among the Greck subiects, a copyv showing " Laocoon
and his sans ” stands out for its execution. This subject has
influcnced the Greek sculplors since ages and the earliest
of them dates back to 50 B.C. The group shows Laocoon
and his fwo soms lighting the Scerpeni encircling thein. The
agonv and cxcruciating pain due lo the serpeni bites has
been very well brought out. * Mcercury Resting ' is another
good copy which adorns the eollection.

SThe Bouy Picking Thorn’, the original of which was
made by a Greek sculptor during Ist or 2nd centurv B, €.
shows a hov in nude sitting on a stone, picking a thorn
from his fool. The figure stands out for the consumate care
wilh which lhe sculplor has executed this commonplace
theme, The vopies of the works of Michael Angelo that are
on view here show Moses, Hercwldes, Lorenzo de Medici and
Guliano de Medici.

The * Night Watchman '’ showing a man holding a lamp.
is the representation of a watchman bent with age but
carrying on his dutics with a tremendous sense of responsi-
bility.

Apart {rom these, there are manv other fascinaling
figrures like the statue of Liberly, Alexander on horse back,
Augustus Ceasar ete.. which remind one of the many
historical cvents with which these personalities were
associated.

The marble statues from [taly, France and FEngland
form a sizable collection of the museum {Gallery No. 16).
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“The statues depict themes from Greek mythology, nude
studies and imaginalive flgures.

Among the statucs on display, the * Veiled Rebecca’, by
the well renowned Italian sculptor Benzoni is a masterpiece.
The pride of the Museum's collection, this piece was
acquired by Salar Jung - I (the grand- father of the collector)
when he visiled Haly in 1876. The work stands out for its
anatomical porf(,ctlon The gencral impression is that ‘it
'is a melody in marble ’ and one wonders whether there exists
another scuipture in which the ¢ssence of feminine beauty
has been realised with such fervour and consumate skill,
Rebecea is a character from the " Old Testament® and in
this work, the sculptlor has brought out the bridal bashfulness
and yvouth ol Rebecea with his unerring chisel. The trans-
parcent veil covering her face is a remarkable achicvement,
Excculed in hard marble it caiches ihe delicacy of the flnest
muslin, The sculptor has taken cnough pains to carve even
the minulest detail with such perfection that the piece has
naturally brought him immortality,

The * Mother and Child’, in which the mother is shown
knceling holding her child is another gond exammple which
draws {he allention of the onlooker. The flgure of
" Baechus ' the classic god of the grape wine, reclining on
a rock boulder, holding a pitcher in one of his hands and
looking up. in albasler stone with greenish tinge, is vet
anolher good example. The beauly of this stone is that if
il is bealen softly it produces a musical sound. The flgure
stands oul for ils effeelive execulion. An innocent boy with
wings scaled on a tortoise and his hands tied at his back
its the famous cupid. the messenger of love. The innocent
look acdds Turther charm to the figure.

Another attractive sculpture is Daphne, the artist of
which is Marshall Wood. This figure was exhibited in the
Royal Academy of Arts. London in 1859. Daphne, a sea
Nvmph was plagued by the pursuit of Apollo was on the
point of being over taken when she praved to her mother
*Ge’ (the carth) for protection and was transformed into
a Laurel]l irce which became, in consequence, the favourite
tree of Apollo.

* Cleopatra’ by Borione, "Babce' by a French scndptor
showing a haby taking a nap and * Psvche * wife of Cupid —
41
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who is celebrated for her beauly, are some of the good
examples on view.

Of the most outstanding pieces of European art,
reference may be made to the wooden statue of \dephlsto—
pheles and Margaretla {Gallery No. 16). In this statue
"Good’ and “Evil’ have been depiclted by the sculptor
symbolically. The imagery has been taken from Gocthe's
famous work * Faust®, The skilful use of the same log of
wood for carving two centirely different figures in the lront
and the backside is a testimony {o ihe command of the
sculplor over his medium and imagination.

The European period furniture forms vyel another
fascinating group in the collection of European art objects.
By and large the pieces originale from France and England.
A wide variety ol French furniture comprising of cabinets,
consoles, chairs, sofa-sets, commodes, elegant screens,
tables ¢te., belonging 1o the periods of Louis X1V (1643-1715),
XV (1716-1774), XVI {1775-1793), and Napoleon -1 adorns
the collection.

The Muscum houses a copy of the table of Louis XV
{Gullery No. 22) prepared by Beurdeley, in 1889 al Paris,
a maslercraftsman of that period. The original table was
made by Heisener during 1760-69, Architeciural in concep-
tion, the lable was executled almost like a piece o sculpture
in several woods.  The lapestry used in their upholstery
reveals their high qualily, Probably from Gobbelins, it has
represenlation of bouguets of flowers, animals and ATNOTOLS
couples,

Thoe pair ol tall rectangular mirrors with massive gilt-
woud {rame and adorned with claborately convoluted "C°
scroll pattern is a typical example of rococo art, ,

Among the English furniture, the collection has rare
sels o) suites of Adam’s chippendale, Hepplcwhlle Sheraton
and Viclorian style. The English furniture is rich in quality
.and quantity, L

A reasonably good collection of French and English
snufl bollles, manicuring and sweeimeat boxes (Gallery
Ne. 23) decorated with floral designs, landscapes ete., in
porcelain and enamel, belonging fo 18th and 19th centurles,
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a representative collection of silver (Gallery No. 28) from
France, England. Germany and Russia, a fairly good
collection of ivory carvings (Gallery No. 21) and a note-
worlhy colleclion of arms and armour (Gallery No, 31} from
the above mr-ntmned European countries are also included
in the muscum’s collection of European art.

The Salar Jung Museum possesses a good number of
clocks {Gallery No. 17} collected from different countries of
Furope such as France, England. Switzerland., Germany,
Holland, Amecerica ele. The variety includes the bhird cage-
clocks, brackel clocks, grandiather cleocks, skeleton clocks,
umbrella design-clocks and baromeloers, The skeleton clocks
and the housr glasses are nafurally older than other items.
There are two oulstanding clocks belonging to the period of
Louis X1V of France, one of which was owned by Julien-Je-
Roxy {1686-1759}., Horotogist to the king Louis XTIV of
France. The Muscum is also proud of having some gond
cxamples of the clocks of the confemporary period of
Louis XV, Louis XVI and Napoleon-T of France. They have
bheon fitted with Ormolu mounts and some of them have been
decorated with rococo motifs,

The clock which attracls the greatest number of
visitors every day is. however. a Brilish bracket clock. It
has got a mechanical device by which a minialure tov figure
comes oul of an enclosure and strikes the gong at each
hoar and then relurmms back o the enclosure. It s
decoraleed all around with ormolua mounts. During the 18th
and 19h cenlurics, such curio-clocks were quite popular
in Europe.

The Muscum houses a good number of beautiful
chandeliers. wall brackels. cheekas, handis, lamps, candela-
bras ele.. probably of late 181h and 19th cenluries. They are
from TFrance. England, Ireland and Venice. Some of the
Chandelicrs which are displayed in the fover, period room,
glass room and jade room are oubslanding examples of the
chandelier collection. They arce a verilable feast to the eye
of the common man. a source of inspiration for the colleclior
and a source of knowledge for the expert,
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CHILDREN’S SECTION

The objects that are on display in the children’s section
{Galleries 7 to 13) of the Museum speak of the inborn desire
and inlerest of Salar Jung I1I in collecting objects of diverse
nature. The objects which are acquired by him during his
childhood are on view in this wing, except few later addi-
tions like the stuffed birds and the small acquarium. The
exihibits housed in this scction provide informal education
10 the children apart from providing much delight to them.

The firsl room has on display clav models which depiet
the life in a txpical Indian village especially in the Telingana
region ol Andhra Pradesh. The second room houses a good
number of brenze figures. porcelain exhibits, musical boxes,
marble sculptures and toys from different parts of the world.
The third rocm has the potenlialily of altracting the yvoung
and old alike for it has on display somce ten thousand pieces
comprising an army division arranged lo give a fair idea
of warfare, Apart from arlillery and infantry the toys also
include air force, tanks and medical staff which attends upon
the wounded soliders etc. The figures are made of tin and
are painted in different colours.

Beaulifully modelled wild animals in bronze and metal
such as Elephants. Rhino, Tiger fighting and clay models
of domesticated animals. exquisile soap stone carvings from
Koreca and Japan, objects decorated with mother of pearls,
different types of gods both in melal and porcelain are
displayed in the varandahs adjoining the rooms,



POINTS TO REMEMBER
Topography

Situsted on the southern bank of the river Musi, the
Salar Jung Museum is not far from the other imporfaft’
menuments of the old citv., The historic Charminar, Juma
Masjid, High Court. State Central Library and the Osmania
General Hospital are all within a radius of one mite from
the Salar Jung Museum.

The Muscum has an easy approach by road and rail,
The important Railwayv Statioms Kachiguda and Nampally
arc within a distance of two miles. Reoad transport buses
run frequentiy from all parts of the city lo Afzalguni which
is within walking distance from the Museum.

Perambulation

There are 38 galleries in the Muscum spread on two
floors. The ground floor has 20 galleries, which run clock-
wise from the founder’s gallerv and the first floor has 18
galleries running anli-clock wise closing with Japanese
gallery.

Cloak room

Right al the entrance is the cloak room. The Museum
expects the visilors 1o deposit their brief-cases. hand-bags,
cameras ord umbrellas ele.. hefore entering and the belong-
ings will be laken carc free of cost.

Drinking water

Waler coolers are installed at suitable points outside
galleries Nos. 4 and 16 on the ground floor and outside
gallery No. 22 on first floor.

Rest

For gelting relief from muscum fatigue the visitors
are provided with benches in the corridors overlooking the
lawn garden. '
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Toilet

Toilet for ladies and gents are provided on both
the ﬂoors. NN TV | R T N Y I

I.adies adjacent to rooms No. § and 31,
Gents adjacent to rooms No. 15 and 22,

.*\' végetatian  step-in Clafeteria -is situated in the
quadrangle cvutside room No. 15 It provides snatks tea
and soft dvinks doririg the museum hours

Admission fee

Entran(‘v in the Museum is by ticket. the rate of which
is Re. 1.50 lor general public.  Sludents with, identity cards
are given 50Y% concession. Besides, Defence personnel in
uniform, organised Kisan parties and children below 12 vears
are also given 50% concession. During the ° Museam
Week ® (celebrated during lhe second week . gf . January
every vear) public is given concession in the entrance licket,
which is as follows:

For f{eli(-ral ptiblic ' 0.75 Ps.
Students and children helow 12 vear 0.38 Ps,

During * Children’s Week ® (celebrated from 14th November
of cvery vear) school children uplo 12 vears accompained
by teachers are allowed free of charge. The sales counter
for 1ickots is siludited on the lefl -ndo of the fover.

Pubhcntlona

Muscum publications ‘are sold ‘at the publicafion
sales counler which is on the left side of. the main
entrance.

Guide serviee in the museum is available f[ree of
charge, six limes every day at the following times:

10-40 A. M. 130 P.M.
11-45 A.M. 3 2:30 P. M,
12-30 noon 3-30 P. M.



Persons interested in availing the services can contact
the reception,

Reading room

“The reading room situated on the second floor is
equipped with ail the daily local papers and magazines in
English, Telugu and Urdu. Some (oreign magazines are also
available for the bencfit of the rcaders.

Facilities to scholars

The Muscum has a rich collection of printed books
covering various subjects and a rich collection of thousands
of manuscripls in Persian. Arabic and Urdu languagces,
Scholars are permilled to use the library on request by
obtaining passes: from the recepltion counter. Pholostat
copies of the lolios of manuscripts will be supplied to the
scholars on payment. Photlography is also allowed on
nominal payment for certain spccific purposes.

Holidays to the Museum

The Museum is closed on all Fridays (Weckly
holld.w] Besides, the Museam will remain closed on the
following public hohda; s

1. Ramzan -

2. Bakrid

3. Muharram

4. Dhulandi

5. Death Anniversary of Salar Jung 111
6. Dasara

7. Decpavali

Working hours

From 10-00 A. M. to 5-00 P. M. without interruption.
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PARVATI
Rronze
Chule Perined, 13th Century AL D



NATARAJA
Bronze

Vijayunagara Period. 18th Century A D,



SOMASKANDA

Bronze

Vijnyanagurs Period. 150tk Cenlury
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RADIMA AND KRISHNA
Pag. from Bihari Satsai
Mewar, 1719 A, D.



TODI RAGINI
Deccani School

b

Indin {8th Century A



KNEELING GARUDA
Wooden sculpture
Andhra Pradesh

izl i8th Century A.T.



LCENE FROM MAHABHARATA
Kalamkari Temple Hanging
hatahasti, 19th Century A, D.



GOPIS UNDER KADAMBA TREE
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Princess an horse-back

Decenni
18th Century A.D.






Todi Ragini
Rajasthan
18th Century A.D.






Mephistopheles and Margaretis
Germany,
19th Century A.D.






SALAR JUNG MUSEUM PUBLICATIONS

1. Cataloguc of Urdu Manuscripts 3-00
2. Catalogue of Arabic Manuscripts Vol T. 2-00
3. Catalogue of Arabic Manuscripts Vol. 11, 3-00
4. Catalogue of Persian Manuscripts Vol. 1 4-00
5. Catalogue of Persian Manuscrpis Vol. 11 4-00
6. Catalogue of Persian Manuscripts Vol, T11 4-00
7. Caralopuc of Persian Manuscripts Vol TV 4-00
8. Catalogue of Persian Manuscripts Vol V 4-00
9. Cataloguce of Persian Manuscripts Vol 1V

10. Catalogue of Bidrn ware 3-25

11, Salar Jung Muaseum Bi-annual Rescarch Journal
Vol 1 2-75

12, &Salar Jung Muscum Bi-annual Research Journal
Vol. 1V |V 3-00

13. Salar Jung Muscum Br-annual Research Journal
Vol VI/VII 3-00
14.  An outline of rhe ancestral hiviory of Salar Jungs 1-65
15, Miniature paintirgs in the Salar Jung muscum 4-50

(Piciure album)

16. Picture Posr-cards (multi-coloured) {set of 6) 3-50
17. Picture Tolders (multi-coloured) (set of 6) 5-25
18, Muscum folder 1-00

19.  Silver Jubilee Souvenir 15-00









